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SCULPTURE BY GIOVANNI 
PISANO 

IN i 910 the Museum purchased two 
marble pilasters (figs. 1 and 3) from the 
parapet of a pulpit, each representing 
two angels blowing trumpets. These 
sculptures were formerly in the collection 
of John Ruskin. 1 Another pilaster (fig. 2), 
recently purchased, comes from the same 



doubtedly completed by a reading desk in 
the form of an eagle, the symbol of Saint 
John, which would have stood, above the 
pilaster, on the parapet of the pulpit. 
Instances of this grouping of the symbols 
of the four Evangelists may be noted, for 
example, on the pulpit by Niccola Pisano 
at Siena and on the pulpit by Fra Guglielmo 
da Pisa at Pistoia. Our three pilasters, 
evidently from the same pulpit, served 




fig. 1 

source and is a companion piece to the 
Angels of the Apocalypse just mentioned. 
It represents an angel with an ox and a 
lion, and symbolizes three of the four 
Evangelists. The angel is the symbol of 
Saint Matthew, the lion of Saint Mark, and 
the ox of Saint Luke. The group was un- 

^he sculptures, purchased in Florence by 
John Ruskin in the middle of the last century, 
formed part of the collection of the great Eng- 
lish art critic at Brantwood, Coniston Lake, 
England. It has been said that they came from 
the Baptistery at Florence, but there is no evid- 
ence to support the assertion. 



FIG. 2 FIG. 3 

with others to separate the sculptured 
panels composing the parapet. The angels 
with trumpets presumably stood to the 
right and left of a scene of the Last Judg- 
ment. The pilaster with the symbols of 
the Evangelists, judging from other pul- 
pits where this subject occurs, stood pre- 
sumably either on the right or left of the 
Crucifixion scene. 

On Giovanni Pisano's pulpit at Sant' 
Andrea at Pistoia (1 298-1 301), there is a 
pilaster with symbols of the Evangelists 
practically identical with ours in com- 
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position and differing only in a few details 
of pose and costume. The angel's head 
is turned to the spectator's right instead 
of to the left; he holds the book over his 
right breast; the books held by the animals 
rest on the ground, etc. 

When the two pilasters of angels with 
trumpets were acquired, I described them 
in the Bulletin as "by a direct assistant 
of Giovanni Pisano, if not by the master 
himself," and in the Catalogue of Sculp- 
ture, as "workshop of Giovanni Pisano." 
I am afraid I was over-cautious in this. 
The sculptor undoubtedly had collaborat- 
ors in the large works which he undertook, 
but I now believe, after a more extensive 
study of the three pieces, that the pilasters 
of the angels blowing trumpets and our 
new accession, which is here published for 
the first time, are from the hand of the 
master himself. 2 

If the three pilasters are by Giovanni 
Pisano, as they appear to be, then it is 
highly probable that they formed part 
originally of the famous pulpit made by 
Giovanni Pisano between 1301 and 13 10 
for the Duomo of Pisa. A fire which oc- 
curred in the church on the night of 
October 24, 1595, caused the pulpit to 
be taken down. Part was used in making 
a new pulpit, part found place elsewhere 
in the Duomo, and part was stored in the 
church and later removed to the Museo 
Civico. Three fragments, including a 
reading desk representing Christ between 
two angels, are today in the Kaiser Fried- 
rich Museum in Berlin. 

I n the demolishment of the famous pulpit 
there was ample opportunity for the three 
pieces now in the Metropolitan to have 
been separated from the rest. Whether 
or not they did originally form part of the 
pulpit is a question practically impossible 
to settle without a thorough examination 
of the actual remains in Pisa, but I con- 
fidently believe it will be possible to make 
this identification. 

2 1 am glad to note that my former colleague, 
Dr. W. R. Valentiner, has expressed a similar 
opinion as to the angels with trumpets, which he 
believes formed part of the pulpit at Pisa, in an 
article on the work of Giovanni Pisano in Amer- 
ica, published in the Zeitschrift fur Bild. Kunst, 
1919-20, p. 1 14. 



It may be objected that the pilaster 
with the symbols of the three Evangelists 
would require a reading desk in the form 
of an eagle to complete the group, and that 
the only reading desk known to have come 
from the Pisan pulpit is the one in Berlin 
which represents Christ between two angels. 
On the other hand, we do not know very 
clearly the actual design of the pulpit, 
which was an unusually large one, and it 
is more than probable that there were two 
reading desks, one of which, now missing, 3 
in the form of an eagle, would have stood 
over our pilaster. It may be noted, for 
example, that the pulpit of San Giovanni 
Fuorcivitas at Pistoia has three reading 
desks, one for the Gospels, one for the 
Epistles, and one perhaps for the Prophets; 
the pulpit of 1250 in San Bartolomeo at 
Pistoia has two reading desks. 

The sculpture lately acquired by the 
Museum and now exhibited in the Room 
of Recent Accessions has suffered little 
damage. The right hand of the angel has 
been slightly injured and part of the nose is 
missing; traces of color remain. J. B. 

A GROUP OF OAK FURNITURE 

IN the Room of Recent Accessions this 
month will be found a series of pieces of oak 
furniture of English make illustrating vari- 
ous types from the fourteenth to the seven- 
teenth century. 

The earliest of these periods is repre- 
sented by a Gothic chest, the next by two 
stools of the sixteenth century, one a par- 
ticularly fine example. A cupboard dating 
from the very end of the century illustrates 
a curious mixture of Gothic and Renais- 
sance ideas. A box stool and high chair 
show the fully developed Jacobean style 
of the middle of the seventeenth century. 
To connoisseurs and collectors the group 
will be of particular interest, as each piece 
formed part of the collection of the late 
Morgan Williams, Esq., of St. Donat's 

3 There is now in the Baptistery at Pisa, on the 
stairs giving access to Niccola Pisano's pulpit, 
an eagle reading desk, which is evidently a later 
addition to the pulpit, and which may well be 
the missing desk from Giovanni's pulpit since it 
agrees in style with his work. 
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